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ARTIST’S VISION 
 
Domenico Scarlatt i , Sonata in E Major K380 L 
23. Among I talian master's hundreds of Sona-
tas the one in E major L. 23 is exceptionally 
fresh, witty and creative. I t explores the 
theme of a hunt with all the trappings like 
horn signals and their echoes. In its tiny de-
velopment section harmonies of audacious 
novelty can be heard. Frederic Chopin, Bal-
lade in G. minor, Op 23. Chopin's first ballad 
has always been such a friend to me. In some 
20 years of our relationship I  have always felt 
inspired to keep performing it, rethinking it. 
This is a work of emotional turbulence and 
ache, interspersed with some heroic moments 
as well as lighter nonchalant, salon-inspired 
passages. The coda brings the piece to an 
abrupt end in a rather uncanny combination 
of whirlwind-like virtuosity, fragments of the 
main theme full  of despair, a few impetuous 
scales and the eerie echoes of a funeral 
march.  
Gyorgi Liget i , Deux Études: Arc En Ciel and 
Fanfare. This Hungarian composer is one of a 
very select circle of the 20th century’s artists 
to have been admitted to the pantheon of the 
greatest during his lifetime. A truly omnivo-
rous composer, he left a large legacy in every 
possible genre and wrote music for every pos-
sible combination of instruments. His oeuvre 
for piano has become a classic in the reper-
toire. These études, both written in frugal C 
major, explore vastly chromatic landscapes in 
finest gradations of dynamics, going as low as 
“8 piano” (marked in the manuscript) up to 
the fortissimo levels. Both taper off in the 
end as if someone were turning down the vol-
ume knob on a stereo system. 

Igor Stravinsky, the Rite of Spring (arranged 
by Serhiy Salov) The "Rite of Spring", a work 
that provoked disgust and revulsion among  
theatre-goers at its opening night almost a 
hundred years back, keeps shocking audiences 
of today. How is this possible? Haven’t we 
since stood the test of even more shocking 
styles? The answer likely resides in the nature 
of the human ear and perception: a protracted 
exposure to the harmonic irregularities wears 
us out and results in boredom, whereas even a 
hint of a harmony followed by a sundering 
dissonance would represent a huge clash and 
a feeling of assault of our senses. This is 
clearly the case with the musical language of 
the "rite", abundant in the cascades of sev-
enths and ninths, as well as the perfectly con-
sonant harmonies of the distant keys crammed 
together. The "Massacre du Printemps" will 
probably never lose its scandalous image.  

 
Myroslav Skoryk, Kolomyika (Ukrainian Folk-
song), Pisnya Boyka (from the piano cycle “In 
the Carpathian Mountains). Skoryk is the au-
thor of a very diverse and impressive oeuvre. 
Although contemporary in its vocabulary and 
means of expression, his music often draws 
from the rich well of Ukrainian folklore. The 
Concerto for Orchestra (Carpathian) is among 
his most popular compositions. Skoryk entered 
the Lviv Music School in 1945, but in 1947, he 



�

and his parents were de-
ported to Siberia and were 
not permitted to return until 
1955. He was then accepted 
to the Lviv Conservatory. 
From 1960 to 1964 he stud-
ied at the Moscow Conserva-
tory in the doctoral program 
with the celebrated Dmitri 
Kabalevsky. Upon gradua-
tion, he joined the faculty 
of the Lviv Conservatory and, in 1967, the 
Kyiv Conservatory, where he remained as 
professor of composition until 1988. In 
1968, Skoryk was selected to be the secre-
tary of the Ukrainian Union of Composers 
and, in 1988, he became the head of the 
Lviv branch of this same organization. He is 
the winner of the prestigious Shevchenko 
Prize and holds the title "People's Artist of 
Ukraine.”  

Mykola Lysenko, "Dumka-Shumka", a 
Ukrainian Rhapsody. The second half of the 
19th century saw, especially in 
Eastern European composers, a 
striving for individuality by incor-
porating folk melodies and folk 
dances into heir music.  Lysenko 
was a great proponent of this but 
he was constantly under pressure 
from the czarist censors especially 
censoring his vocal music.  This 
second Rhapsody for piano solo 
begins with an improvisatory, ele-
giac opening emulating the art of 
Kobzarstvo”.  Lysenko was very familiar with 
the style of these Ukrainian minstrels, who 
would sing songs “dumy” generally on epic 
topics, accompanying themselves on the 
stringed instrument “bandura.“   After the 
“dumka” the work jumps into the “shumka” 
which incorporates Ukrainian folk dance 
rhythms and takes full advantage of piano 
virtuoso writing.  

Ludvig van Beethoven   
Sonata op. 53 in C major. 
The "Waldstein" is a piv-
otal work in Beethoven's 
legacy. The first movement 
starts in a highly unusual, 
dark register of the lower 
keyboard. Somewhat omi-
nous at the onset, the first 
theme culminates in a pas-
sionate explosion only to 

give way to whispering, pizzicato-like de-
scending notes. As with most of Beethoven’s 
sonatas, it incorporates nearly the entirety 
of the thematic element of the whole move-
ment, some of them present in the entire 
work. Thus, the second subject, juxtaposed 
to the first by a luminous E major in the 
middle register, is not really novel in its mo-
tive structure. Neither is the beginning of 
the second movement, which repeats the 
harmonic pattern of the bass line of the first 
subject. The Finale is a fugacious Rondo 

based on a rather vulgar street 
song, popular in Beethoven's 
Bonn, of which the lyrics go: 
"Don't you see the sow in the 
garden". And, coming back to 
the topic of the cognoscenti, 
just about everyone in the trade 
is anxious to hear the famous 
octave glissandi of the coda, 
marked prestissimo, just before 
the initial theme comes back in 
the last bars to offer a frame-like 

design to the cycle of three move-
ments. (Serhiy Salov) 
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